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Prefab concrete envelopes between the fifties and sixties.  
The Italian experience of Gregotti, Meneghetti and Stoppino

Maria Luisa Barelli

Department of Architecture and Design (DAD), Politecnico di Torino, Italy 

Abstract: The paper intends to investigate a group of works designed by the architects Vittorio Gregotti, Lodovico Meneghetti 
and Giotto Stoppino at the beginning of their professional career, between the second half of the 1950s and the 1960s, 
characterized by the use of prefabricated infill panels made of concrete and grit. If artificial stone was used (as a counterpoint 
to the exposed brick walls) in the small houses in Cameri (Novara, 1954–56) to make sills, architraves, and a few other 
prefabricated elements, with a view to evoking a tradition strongly rooted in northern Italy, in the houses built in Novara on 
the site of the old ice factory (1957–60), in the project for the competition for the Municipal Theater in Alessandria (1959) and 
in the villa designed for the Mira brothers in Romagnano Sesia (1960–64) prefabrication is extended to all the infill walls of 
the buildings, looking to the work of Perret and Wright and facing with a still artisanal type of building production. In these 
works, the relationship between structure and envelope, the modular organization of the project, the rationalization of the 
building phases and the expressive possibilities linked to the use of a material like concrete, become the themes of a research 
which the three architects continued to pursue in the 1960s, in a changed context, in the Milanese houses for the “Un Tetto” 
cooperative. Starting from bibliographic sources and archival investigations (CASVA, Centro di Alti Studi sulle Arti Visive di 
Milano), and also thanks to some oral testimonies, the contribution aims to reconstruct this history in its technical specificities 
and declinations, placing it in its cultural and productive framework. 

Introduction

In the early fifties in Italy, at a time when a new generation of 
architects was approaching the professional world, research, 
and therefore the prospects of an industrialization of the 
building sector, desired by many, was taking a turn that was 
destined to relegate it to a marginal role with respect to the 
debates and above all to the practices of the reconstruction 
and expansion of cities. The experimentation undertaken as 
part of the 8th Triennial (1947) with the realization of QT8 
(1947–55), a residential complex in which to test the adoption 
of new construction systems and processes (particularly for 
load-bearing structures), provided an important phase of 
reflection but failed to give the desired results on a technical 
and economic level (Albani 2012). The approval of the Ina 
Casa Plan (1949) for the construction of affordable housing 
steered the reconstruction program “in the opposite direction 
to that of innovation, and of prefabrication in particular” 
(Poretti 2008, 179): the Plan’s main aim, which was to 
increase employment, imposed “a way of building houses 
with low mechanization and high use of labor” destined to 
influence “the building policy of the country as a whole” 
(Poretti 2008, 179).

This productive context, which lacks substantial 
innovations in relation to the building methods typical of the 
autarkic years, includes a number of design experiences aimed 
at adopting forms of prefabrication that were still artisanal but 
extended to the realization of the entire building envelope, 
conceived as the result of an assembly, by overlapping and/

or placing side by side concrete blocks or panels, which some 
refer to as “artificial stone”, while others, with a significant 
lexical shift, use the definition of “concrete and grit”.

These elements could be made in the workshop or, more 
often, to save on the cost of transportation, on site, following 
a precise sequence: from the creation of a model, to the use 
of that model to create one or more molds, usually in plaster 
but, in the case of simple elements, also in other materials, 
such as wood or metal; to the casting, in those molds and 
with the insertion of a steel reinforcement, of a concrete 
mixture usually consisting of a surface layer, enhanced with 
stone powders and grits, and an inner layer made of ordinary 
concrete. 

In the 1950s, some young Italian designers in search of 
a way to break free from the restrictions of late-rationalism, 
soon to be labeled as neo-liberty architects, saw this 
technique as a way not only of opening up new opportunities 
for experimentation, but also of conveying a powerful 
historical and social dimension to the project: with its ancient 
roots, stemming from the art of stucco, this technique had 
enjoyed considerable popularity in eclectic and art nouveau 
architecture and had been subject to interpretation by masters 
such as Wright and Perret. These young Italian architects 
decided to probe it in terms both of expressive freedom, 
due to the plasticity of the material and the possibility to 
play with the surface composition of the concrete mixture, 
and replicability for application in series, with production 
economies. Similarly to the events that took place in the 
same years within the scope of some of the most advanced 
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experiments in Italian engineering (Iori 2012), these architects 
knew they could rely on a production fabric that was still very 
much alive, made up of workshops in which the trades of the 
plasterer and the concrete layer were often passed down from 
father to son, and therefore able to meet the specific needs of 
each individual construction site with the custom production 
of small series of elements. 

In Turin, in the 1950s, architects Sergio Jaretti and Elio 
Luzi experimented to the fullest extent with the potential 
of form associated with the use of artificial stone in the so-
called Obelisk house (1954–59), an extrovert, ironic and 
in some ways surreal building, continuing their research in 
the house in Piazza Statuto (1958–59), where the themes of 
seriality, economy and rationalization of the construction 
process related to this technique were investigated, before 
abandoning it for good (Barelli, Rolfo 2018).

Several works by the so-called Architetti Associati, Vittorio 
Gregotti, Lodovico Meneghetti and Giotto Stoppino, also 
characterized by the adoption of prefab envelopes in “concrete 
and grit”, were part of this same productive and cultural context 
in the Fifties, but with very different accents and directions 
which became clearer during the Sixties. For the three architects, 
active in Novara from 1953 and then again in Milan from 1963 
to 1969 (when they decided to divide their professional paths), 
as early as the 1950s the use of prefabrication marked “the 
emerging of a clear rigorist component that (...) would develop 
over the decade that followed”, pre-empting “the search for 
a procedure to stabilize language, which would become one 
of the connotations of the design methodology of Gregotti 
Associati” (Morpurgo 2004, 12). 

Focusing on this building production, the study made use 
of bibliographic and archival investigations (CASVA, AA 
archive collection), with the help of oral testimonies when 
possible. The archival documentation (design drawings and 
photos) was rather inconsistent in the various cases, with that 
on 1960s buildings being somewhat deficient.

The research, as a whole, aims to highlight the roots and 
evolution of the way of conceiving and using prefabrication, 

employed always and only in this case for envelope elements, 
by a group of educated professionals who were definitely 
highly influential in the Italian architectural debate of the 
time: a small but significant segment, little investigated until 
now, of a history of construction in the second half of the 
Italian twentieth century. 

1. Prefabrication and expression

In one of the first works by Gregotti, Meneghetti and Stoppino, 
the house built in Cameri, near Novara, for the workers of a 
textile industry (1954–56), as well as in the subsequent houses 
in Novara for a teachers’ cooperative (1958–59) (Vitale 2011, 
pp. 31–32) the attention paid to the themes of history and 
memory is translated, in the production context mentioned 
above, into a careful and calibrated adoption of artisan 
construction methods. These include exposed load-bearing 
brickwork, carefully designed down to the tiniest detail and 
counterbalanced by concrete and hammered grit elements such 
as windowsills, architraves and, in the case of the houses in 
Cameri, the large copings of the French windows of the living 
rooms. These elements were installed as the brickwork grew, 
evoking the consolidated building tradition of the plasterers and 
the concrete layers active between the 19th and 20th centuries 
in the production of decorative and completion artifacts.

But it was in the project for two rental buildings with flats 
and offices (1957–60), realized near the railway line in Novara 
in an area previously occupied by the old ice factory (in 
Italian “vecchia fabbrica del ghiaccio”, often abbreviated to 
VFG), that the three architects launched a season of research 
into the technical, functional and expressive possibilities 
connected with the use of prefabrication, extended (as in 
the aforementioned cases in Turin) to the construction of the 
entire envelope of buildings no longer made of load-bearing 
brickwork, but characterized by the use of reinforced concrete 
structures. (Fig. 1)

Reference to the structuralism of Perret (Rosso 2003), 
along with other suggestions (including some resulting from 

Figure 1. The VFG buildings, Novara, 1957–60. (CASVA, AA Archive collection, photo by Dino Sala).
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the comparison and proximity to the greatly appreciated 
architecture of Alessandro Antonelli from Novara), clearly 
emerges in these houses. Perret was also the subject of 
an essay by Gregotti, published at the time in Casabella-
Continuità (Gregotti 1959), with Gregotti having spent a 
short time in his studio as an apprentice.

In the two buildings, positioned in line with each other, 
one measuring eleven meters wide and the other, detached 
from the first and free at both ends, fourteen meters wide, the 
decision to adopt a prefabricated façade system, created by 
assembling modular panels, immediately became the central 
element of the project, around which to gradually organize 
the load-bearing structure and elevations. The modularity 
with which the structural grid is conceived in the plan, as 
a multiple––in both directions––of the width of the panels 
(plus the 1 cm width of the joint), is counterpointed by the 
singular perimeter modeling of the same structure, designed 
to highlight and represent the different functions it is required 
to fulfil, in addition to the obvious load-bearing task.

The perimeter pillars are fitted at the level of each floor 
with small brackets, used as supports for the cladding panels, 
intended to remain visible and punctuate the surfaces of the 
elevations. (Figures 1−2) Also on the perimeter, and with a 
solution that closely resembles that adopted by Ridolfi and 
Frankl in the Roman towers of viale Etiopia (1949–56) 
(Poretti 2008, 197–207), the edge beams of the floor slabs are 
cast together with singular canopies covering the roller shutter 
box, which in this case extend beyond the edge of the pillars 
and which, given their function, are interrupted each time in 

correspondence with them (Figures 2−4); their purpose is also 
to limit the height of the envelope panels, thereby restricting 
their weight, and to protect their upper connection with the 
structure. These canopies, with their inclined outside profile 
emphasizing their role as a watershed, are also characterized 
by a singular decorative counterpoint, consisting of a series of 
small square recesses, rotated by 45 degrees, arranged with a 
distance between centers equal to half the width of the façade 
panels. These recesses were probably made (as some photos 
of the construction site seem to highlight) using specific 
plaster molds, attached to the wooden formwork and then 
removed when the casting had hardened. (Fig. 2)

Once the casting of this elaborate structure, which was 
most definitely a complex phase of the construction for the 
Milan-based company Gadola, was completed, work could 
proceed with the assembly of the ribbed panels, following 
the severe design of the elevations, “luministically vibrated 
through the sensitive accentuation of the profiles” of each 
construction element (Santini 1969). As pointed out by the 
designers, the “on-site system of prefabrication of the infill 
panels (based on classic examples used in France, where 
building site conditions are very similar to those in Italy) 
allowed a certain speed of execution and, at the same time, 
continuity in the design of the façades” (Gregotti, Meneghetti, 
and Stoppino 1960).

Having overcome an initial proposal that called for some 
changes in the design of the prefab elements, only three types 
of panels, measuring 5 cm thick, were used: the pillar covering 
panels (45 cm wide) and, for the spans between the pillars, solid 

Figure 2. The VFG buildings, Novara, 1957–60. (CASVA, AA 
archive collection).

Figure 3. The VFG buildings, Novara, 1957–60. (CASVA, AA 
archive collection).

Figure 4. The VFG buildings, Novara, 1957–60. Detailed sections on 
the façade, 1:5 scale, 2 July 1958. (CASVA, AA archive collection, 
drawing no. 1621).
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or perforated panels (both 60 cm wide), the latter intended to 
screen the balconies outside the kitchens and bathrooms. All 
the panels, made by a concrete layer (named Calcaterra) who 
was very active in Novara at the time, are characterized by a 
surface hammering aimed at exposing the grit, created first by 
machine and then, for some finishes, by hand (now concealed 
by rough renovation work that involved painting all the 
surfaces). As some site photographs highlight, on the back of 
each element, at the top and bottom along the vertical edges, 
the concrete layers left protruding reinforcement bars useful 
for ensuring the connection of the panels to each other and 
to the structure. (Fig. 3) At the base, the design envisages the 
adoption of a concrete element capable of offsetting casting 
inaccuracies and establishing the precise level for the laying 
of the panels. In fact, as the designer highlighted, the greatest 
difficulties were encountered “in the different tolerances of 
the measurements between the panels and the cast structure, 
especially with regard to the slabs and the relative canopies” 
(Gregotti, Meneghetti, and Stoppino 1960, 18). 

Particular attention is also paid to the design of the 
joint between the panels, in which technical and figurative 
problems converge. The idea that the designers seem to have 
wanted to convey is that of a dry assembly, with no external 

grouting, so that the panels can be perceived as independent 
units, parts of a system. The vertical ends of the panels are 
shaped to stiffen them and to create a continuous rib at the 
connection. Here, with a solution similar in some ways to 
that shown by Pol Abraham with regard to the Croizat-Angeli 
system in his book Architecture préfabriquée, the Italian 
edition of which was published in 1953 (Abraham 1953), a 
small internal dovetail notch is designed to house and retain 
a continuous layer (the exact nature of which is not specified 
in the drawings) to prevent water from entering; a subsequent 
layer of cement mortar protects, in the upper and lower part 
of the ribs, the rudimentary metal connections to the load-
bearing structure and it can be extended along the entire 
height of the ribs to stabilize the façade system. The cavity 
walls are then completed with an air cavity, which hosts a very 
thin layer of insulation (1 cm-thick “Peralit”, according to the 
presentation of the project in Casabella-Continuità, which is 
not, however, confirmed in the drawings), and an inner wall 
made of bricks (Gregotti, Meneghetti, and Stoppino 1960, 
18).

After this project, which marked an important stage 
of experimentation with the possibilities and difficulties 
of using prefab envelope systems for Gregotti, Meneghetti 
and Stoppino, the same research––albeit with different 
accents––continued in competition designs for the Theater 
in Alessandria (1959), the Law Courts in Verbania (1960) 
and the new premises of the Dominioni College in Novara 
(1961), none of which however won first prize, meaning that 
none of them actually progressed to the construction phase. 
The eccentricity of the envelope solution used in the design 
for the Theater contrasts with the progressive technical and 
formal simplification of the other two designs, in a direction 
that seems to herald a new professional season for the three 
architects.

In the design for the Theater, unlike in the VFG houses 
in Novara, the load-bearing structure no longer constitutes 
the organizing element for the arrangement of the elevations 
(Figures 5−6). The large volumes with plastic forms, which 
preempt Gregotti’s studies on expressionist architecture 
(Morpurgo 2004, 13), are characterized by the adoption of an 
infill and cladding system that runs continuously in front of 
the slab structure, with panels of concrete and hammered grit 
all of the same size (120 x 153 cm). The design of the panels, 
ribbed at the edges and characterized, in some base and upper 
crowning bands, and at other points of the envelope, by bas-
relief decoration, constitutes a rather explicit citation of the 
formal patterns used by Wright in the Californian houses 
built with the textile-block system in the early 1920s. For the 
support of the panels, the designers envisioned a solution that 
was as ingenious as it was complex, imagining the adoption 
of a singular backing structure, woven––like the stitching of 
a quilt––to form a diagonal mesh in reinforced concrete: each 
node of the mesh corresponded to a bracket that had the task 
of supporting the prefabricated panels arranged, as a normal 
masonry, with staggered vertical joints, to exploit the mutual 
support of the “ashlars”.

The expressive and formal possibilities connected with the 
use of a plastic material like concrete, continued to be probed 
by the three architects in the large villa built for the Mira 
brothers in Romagnano Sesia (1960–64). (Fig. 7) Once the 
overall layout of the building, with its references to Wright, 
had been defined (after four proposals), the initial solution 

Figure 5. The competition project for the Theater of Alessandria, 
1959. A photo of the model. (CASVA, AA archive collection).

Figure 6. The competition project for the Theater of Alessandria, 
1959. Detail of the external wall, 1:20 scale. (CASVA, AA archive 
collection, drawing no. 1819).
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characterized by an exposed brick face was abandoned 
and remodeled around the adoption of hammered grit and 
concrete panel cladding, in an earthy-pink shade, cadenced 
over a 30-cm distance between centers. This cladding, which 
also turns up in the interior spaces at times, was connected to 
the structure in the traditional way, using a layer of bedding 
mortar (and, though not specified in the design drawings, 
probably metal anchors). 

The panels used, only as cladding this time, are tall and 
narrow and characterized at the top by a decorative motif 
forming a long crowning frieze. For some large openings, 
the designers also investigated the adoption of an elaborate 
cladding element for the reinforced concrete pillars delimiting 
and subdividing them, repeating the decorative pattern 
of the crowning. The desire to experiment with the formal 
possibilities implicit in the use of artificial stone prevails, in 
this case, over goals of simplification and economy, as is also 
evident in the large number of types of elements, with their 
equally numerous variations, represented in the “abacus of 
grit panels to be cast by the concrete layer from Romagnano” 
(CASVA, AA archive collection, drawing n. 2734/1).

2. Prefabrication and measure

In the 1960s, the interest of Architetti Associati in the use 
of prefabrication and in a general process of technological 
renewal of construction, already clearly present in the VFG 
houses built in Novara, was reiterated particularly in three 
residential interventions carried out in Milan, in different 
areas of the city, for a cooperative of municipal employees 
belonging to the ACLI (Associazioni Cristiane dei Lavoratori 
Italiani), named “Un Tetto”.

The context in which these initiatives took place was 
characterized by the launch of building policies aimed no 
longer at curbing the industrialization of the construction 
process, but at promoting it: first and foremost, we can recall 
the establishment of the Gescal plan, Gestione Case per i 
Lavoratori, in 1963; the adoption of heavy prefabrication 
techniques, imported from France, for the building of some 
residential districts in Milan; and then the refined research 
conducted by designers such as Marco Zanuso and Angelo 
Mangiarotti on prefabrication of the load-bearing structure 
and industrialization of the building process. (Albani 2012)

In this context, the interventions carried out by Architetti 
Associati highlight first of all the constancy of a technological 
research which, explored with subsequent variations and 
updates, continued to foresee the adoption of reinforced

 concrete structures casted in situ and of cavity walls 
characterized by an external leaf built by assembling prefab 
panels, the shape and combination of which, as in the previous 
cases, were designed ad hoc by the architects, always sticking 
to a spacing of about 60 cm in width, and with heights (and 
therefore problems of site handling and anchoring) differing 
in the three cases. 

In these interventions, Gregotti, Meneghetti and Stoppino, 
seem to see the adoption of a module as a starting point from 
which to define and measure the project, over which they 
were accustomed to exerting the strictest control, even in the 
detailed drawings. Their choice of prefabrication was also 
accompanied by the faith placed in technological innovation, 
and in this case in a fabric of small and medium-sized firms, 
with roots sometimes firmly anchored in the past, but by 
then projected into a dimension of updating their production 
structure, considered capable of contributing to the realization 
of a building product that was well recognizable, durable and 
as cost-effective as possible. 

In the houses built along via Palmanova (1962–67), the 
connection with the earlier VFG houses in Novara seems 
evident. (Fig. 8) The design aim, in this new case, was to 
introduce a principle of order into the city’s chaotic suburban 
landscape. The building complex is divided into three bodies 
arranged in a line, served by two detached elevator towers. 
The vertical structure in exposed reinforced concrete, finished 
with a grooved plaster surface to conceal the irregularities of 
the on-site casting, delimits the façade infills organized with 
alternating solid bands of prefab concrete and hammered grit 
panels in a light ochre color and black metal bands containing 
the openings.

The panels, no longer made on site, but in the factory, 
are ribbed and configured along the edges with step joints 
carefully designed to guarantee the stability of the system, 
providing continuous support on the floors and mutual 
locking, waterproofing and protection from atmospheric 
agents, in particular for the edge beams of the slabs. (Figures 
9–10) Special prefab elements are designed for the parapets 
of the loggias, which protrude slightly from the façade. Close 
attention is also paid to the study of doors and windows, made 

Figure 7. The villa for the Mira brothers, Romagnano Sesia, 1960–
64. Prospect, 1:50 scale. (CASVA, AA archive collection, drawing 
no. 2568/1).

Figure 8. The building complex in via Palmanova, Milan, 1962–67. 
(CASVA, AA archive collection).
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of stove-enameled, tubular metal profiles, with roller shutter 
boxes housed inside the slab and cladding bands, covering the 
string courses, made of sheet metal painted the same color. 

In the big complex in via Cassoni (1963–1969), work on 
which was long and troubled, the design is organized around 
three buildings, each consisting of the assembly of four or five 
square modules and served by circular external staircases. 
Again, the adoption of an envelope made of prefabricated 
elements was aimed at keeping construction costs down 
and ensuring that the building quality was acceptable. 
The concrete and grit panels (manufactured by Celerval, a 
company based in Gallarate, near Milan), devoid in this 
case of any surface characterization, have different heights, 
reaching up to a maximum of ten meters. (Meneghetti 1972)

In the house in via Desiderio da Settignano (1964–68), 
the last to be designed but the second to be realized, the 
completion of the building curtain in a semicentral area of 
the city was accomplished in a refined, almost virtuosic way. 
Solid vertical bands, made up by assembling prefabricated 
artificial stone panels, alternate once again, like the building 
in via Palmanova, with metal bands, this time white in color 
containing the openings (Fig. 11). Some of the bands with 
the openings are recessed and others advance so that they 
are flush with the street, creating small 45-degree folds and 
reinterpreting the bow-window theme. 

In this case we know the name and history of the company 
that manufactured the panels used to make the outer leaf of the 

cavity wall. They are “Silipol” panels, clearly recognizable 
by their speckled surface coloring and precisely named in the 
design drawings, produced by Fulget, a company based in 
Bergamo. (Barelli 2023) After achieving recognition in its 
own right due to the production of “Fulget” facings (concrete 
and grit plasters or “bricks” made with the same composition), 
this firm, established in 1929, had perfected a new material 
called “Silipol” for the cladding of Franco Albini and Franca 
Helg’s Rinascente in Rome (1957–61): a “material that is 
infinitely flexible in its chromatic possibilities” (according 
to a commercial catalogue, 1972) and which, observed from 
a historical perspective, seems to constitute the outcome of 
an actualization of those processes already used in the early 
decades of the twentieth century to produce artificial marble 
and granite.

The haloed, speckled surface was obtained by juxtaposing 
and pressing concrete beads of different colors, compositions 
and sizes, produced by dry-mixing white cement (initially 
French Lafarge, later replaced by a high-strength cement 
produced by Italcementi), granite powders (sometimes 
also porphyry or serizzo stone), and coloring oxides. These 
mixtures, placed inside rotating inclined cylinders and sprayed 
with a limited quantity of water, would clump together in the 
form of rounded elements and gradually gain the desired 
size. The colored “beads” from the different mixtures, in 
set quantities and different sizes––in order to achieve the 
individual effects required by the designers––placed in the 
mold and vibrated to favor a random arrangement, were 
pressed, before inserting the metal reinforcement and pouring 
a layer of concrete, then carefully levelled and filled. Once 
curing was complete and the elements were extracted from 
the molds, they were processed to remove the veil of surface 
concrete, undergoing bush-hammering, trimming, fine 
grinding or polishing operations. The name of the product, 
“Silipol”, was an acronym chosen to evoke the adoption of 
powders, in Italian “polveri” (ground from rock processing 
waste), and the siliceous nature of these aggregates, which, 
partly due to the use of a low water/cement ratio, reduced 
absorption almost completely and gave the product special 
qualities of impermeability, further improved by chemical 
surface treatment. These qualities were accompanied by 
strength, determined by the use of selected aggregates and 
heavy-duty cement.

In the house in via Desiderio da Settignano, Gregotti, 
Meneghetti and Stoppino decided to use red and orange 
Silipol panels (with smaller white and gray speckles). The 
panels are tall (up to a maximum of about 5 m) and narrow 
(57 cm), turned inwards at the sides of every opaque vertical 
band, in keeping with the refined design mentioned earlier. 
They are 6 cm thick, smooth on the front and ribbed on the 
back, separated by 4 cm shades (closed on the back with other, 
less thick Silipol panels) and arranged alternately, in pairs of 
two panels, aligning and then staggering the horizontal joints. 
As can be seen in the very few drawings that seem to have 
been preserved at the Casva, among the many that appear in 
the archive catalogue, the panels, together with the window 
and door frames, create a curtain wall that runs continuously 
along the outer edge of the slabs. (Fig. 12) At the time, the 
Fulget company was studying and experimenting with 
connection systems (of which there is no trace in the drawings 
consulted, however) capable of absorbing the movements 
of the structures and the various thermal expansions of the 

Figure 9. The building complex in via Palmanova, Milan,1962–67. 
Detail drawing of the prefab panels. 1:2, 1:5, 1:20 scale. (CASVA, 
AA archive collection, drawing no. 3177 ).

Figure 10. The building complex in via Palmanova, Milan,1962–67. 
Detail of the façade. (Photo of the author).
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elements of the building system. In this case (as in others), 
according to the company’s former technical director, the 
panels were made with teeth at the top (where necessary for 
connection to the slab), fitted with metal plates used to attach 
them to the slabs and to realize a fixed support; at the bottom, 
in line with the slab below, the panels and slabs had to be 
fitted with plates capable of creating a vertical roller support 
guaranteeing the movement of the panels. This was the type 
of fastening generally used but lots of special solutions, 
which we know nothing about, had to be designed, such as 
those for the panels that intercept a single slab on the façade.

Conclusion

The study carried out highlights the singular case of an early 
but prolonged Italian experimentation with the possibilities 
of using concrete prefabrication in the construction of the 

building envelope. The origin of this research and, generally 
speaking, of a way of thinking design, lies in the idea of a 
technique capable of conveying multiple functional, formal, 
historical and social meanings: a technique, as Vittorio 
Gregotti would later write, understood as an element 
“bearing the meaning of its own historical constitution as an 
instrument”. (Gregotti 1991)

In their initial use of artificial stone elements, and then 
of entire prefab envelopes, Architetti Associati, along with 
some of their colleagues in Turin, were seeking a renewed 
relationship with history, rereading and reinterpreting the 
experiences of the great proto-rationalist architects, asserting 
their right to experiment with the potential, in terms of 
form and expression, connected to the use of materials and 
techniques. In doing so, they dealt with a production context 
that was still largely artisanal and, as far as the techniques for 
the fabrication of artificial stone elements were concerned, 
with workshops of plasterers and concrete layers who, in many 
cases, had inherited their activities. While these beginnings of 
a discourse on prefabrication were often little considered in 
the subsequent publicity of their production (and, in particular, 
that of Vittorio Gregotti), it is interesting to reconstruct their 
specificities, rooted definitely but not exclusively in the quest 
for greater expressiveness in architecture. The adhesion of 
the three architects to a principle of order and rigor and the 
aspiration to acquire innovative technological elements and 
incorporate them into their designs emerge clearly as essential 
components of these early works.

In the 1960s, these aspirations would find a way to express 
themselves in a renewed form. Fundamental in this sense is 
the comparison with producers who had begun to pursue goals 
of modernization and industrialization of building production 
and who commit themselves, often with great inventiveness, 
to proposing new materials and products and to adapting or 
innovating production plants and equipment. These producers 
were still willing to accept the designers’ requests: in the 
three cases examined, Gregotti, Meneghetti and Stoppino 
continued each time, as in the Fifties, to design prefabricated 
façade elements and to develop their combinatorial rules. In 
the design of the building in via Desiderio da Settignano, 
for example, the relationship with Fulget highlights, in a 
significant and perhaps not so anomalous way, the coexistence 
of a willingness to customize products and a desire for 
constant technological updates, which allowed the architects 
to implement architectural and technical solutions that are 
both sophisticated and innovative.

But what seems to emerge most clearly from this research 
is the confidence with which the topic of prefabrication is 
addressed from the beginning, as well as the steadiness in 
the method and (with some exceptions and the necessary 
updates) in the technological solutions adopted. This theme, 
first explored by Architetti Associati, will continued to play a 
central role in the production of Vittorio Gregotti, who was 
the only one of the three architects to continue designing 
and constructing buildings (Meneghetti went on to teach at 
university while Stoppino switched to the design of objects).
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