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1 5/ 1 /Plan, Baakenpark, 2012 ( &P 55 /Sources::
© Atelier Loidl )

2 PEEE & S5 HRERE & Z AIES &3/ The intersection between
the Western Plateau and the Central Plateau ( 55%/Photo:
Mark PAlu ger )
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3 PSS E B _LIVZ IhREE 4D/ The multifunctional sports
field on the Western Plateau
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In February 2017 the astounding

Elbphilharmonie opened in Hamburg. Designed by
Herzog & De Meuron and defined by some critics
as a "profane cathedral", right from its construction
phases the Elbphilharmonie became a totemic image
of the complex operation of urban transformation
it is part of: the construction of the HafenCity,
a new vibrant urban district resulting from the
conversion of a 157hm” abandoned section of the
port of Hamburg on the Elbe River, close to the
historic urban core. While a series of iconic buildings
by renowned international star architects (from
Rem Koolhaas to Richard Meier to Massimiliano
Fuksas) dot the HafenCity, the Elbphilharmonie
is emblematic of the meanings underlying the
grand urban project: recovering the structures of
a former warehouse, the building's solid red-brick
base effectively alludes to the site's glorious past,
4 FEERES & 2 THREIZ S 8 R U 2 Fhife SR 70/ A varied
playground encloses the multifunctional sports field on the

Western Plateau
5 s S I EEE/The lawn on the Central Plateau
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Column Editors: Alberto Bologna, Michele
Bonino, Pierre-Alain Croset

The massive project of HafenCity, considered
the largest urban redevelopment project in
Europe -which saw the conversion of the "Grosser
Grasbrook" area of the former Hamburg free port,
lends itself to interpretations of different nature
and, regardless of the questioned disciplines,
interesting readings are obtained to embrace the
interdisciplinary dimensions of history, architecture,
urban planning, economics and sociology.

Among all the interpretations of the project,
one is worthy to mention. HafenCity has been
recently red as important study case to understand
how the complex relationship between working
worlds and urban spaces changed in Hamburg in
times of de-industrialisation'. Starting from the
evolution of the relationship between industry and
the city that characterised the second half of the
twentieth century, Arndt Neumann analysed the
conjunction between the organisation of the work
and urban dimensions, focusing on the city’s history
from 1960 to 2008. Distinguishing three periods of
time, the boom years from 1960 to 1973, the crisis
from 1973 to 1989 and the growing city from 1989
to 2008, he identified four different working worlds
which he related to four different typologies of urban

spaces: domestic work in suburban neighbourhoods

as well as to the port's role in the construction of
both the identity and the economic fortunes of
Hamburg; while its airy and glassed-in elevated part
represents the city's (desired) shiny future. Not by
chance, the large elevated plaza connecting the two
parts of the building and marking their physical
difference, establishes an emotional dialogue
between the site's past and future. Conceived as
an observatory offering extensive views of the
historic city, the HafenCity under construction, and
the Elbe River lapping against them, it raises the
visitors' awareness for the new physical continuity
between two previously separate areas of the city of
Hamburg: the old city centre and the port. It also
reveals the upgraded role of the Elbe River: from a
busy and inaccessible infrastructure, it became the
setting for a new urbanity.

The HafenCity is the largest project of urban

6 B RGAI Z AT N AN RGN T B £ 1505 1%/ The path
system and the varied topography contribute to the sense of

surprise the park conveys

and large housing estates, industrial and transport
work in the harbour, office work in the city centre
and a sequence of different forms of work in the
urban neighbourhoods. Moreover he uses the
example of Hamburg to identify seven dimensions
which he considers crucial for the "cumulative
structural break" " that characterised late
twentieth-century urban history: globalisation,
the rise of creative industries, digitalisation, the
emergence of networks, the blurring of boundaries,
an increase in precarious living conditions and,
finally, the renaissance of the inner city.

His deep and multidisciplinary analysis is
one of the possible schemes that may help to read
HafenCity project as a complex urban answer to
the socio-economic changes that characterised the
second half of the twentieth century, the answer
that architects and urban planners visualised on a
new organisation of the space according to the new
needs of the global financial markets which replaced
industry as the most powerful influence on urban
development.

The project of HafenCity gave back to the port
city of Hamburg a new collective identity in which
the complexity of the contemporary dimensions
of work, services, leisure and dwelling finds a new
organisation that fits on old structures, maintaining
their historical meaning but enriching it trough a

new semantic field of values. (Giorgia Cestaro)

transformation in Europe’’ . After almost 20
years in the making it will be completed in 2025/30.
Located on the north bank of the North Elbe River,
it emerges from a tight sequence of disused docks on
the north-easternmost section of Hamburg's port.
The idea behind the urban transformation process was
developed in the 1990s, responding to the ambition
of repositioning Hamburg in the new geopolitical
constellation of a united Europe. Following the fall
of the Iron Curtain and the subsequent reunification
of Germany, Hamburg established itself as one
of the most densely populated and economically
vibrant cities in Germany. Its port - flourishing
for centuries, heavily bombed during WWII and
consistently downsised afterwards — quickly emerged
as a potential key commercial and infrastructural hub
for Europe. As a result of the considerable increase in

logistic and commercial activities — which would have
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8 HHElE & U I HEFZAE {k/Subtle topographical variations on
the Central Plateau

transformed Hamburg into the third most important
port in Europe and one of the largest in the world -
the port structures were moved on larger docks along
the south-west bank of the Elbe River. Considered
inadequate, the docks in close proximity to the
historic urban core, where the port was historically
developed, were abandoned. The HafenCity, which
would have developed there, was therefore envisaged
as a manifesto to the crucial role of Hamburg in
contributing to Europe's economic prosperity.
Following this ambitious aim, from the early stages
of its conception, the new urban development to
be built on former docks was proposed as a model
for the 21st-centry European city: a highly diverse
and flexible urban system, as outlined in the general
masterplan for the HafenCity.

Approved in 2000, the masterplan resulted from
an international competition won by Kees Christiaanse
with his co-founded company ASTOC Architects and
Planners. It proposes an urban structure based on a
functional mix - integrating productive, commercial,
infrastructural, educational, cultural uses and spaces
for leisure — and on a social mix resulting from it. A
sophisticated essential organising principle underlies
the urban concept: the system of docks was to be
arranged into neighbourhoods, each of which with a
unique character, emphasised by a wide diversity of
building typologies, by the presence of iconic buildings
and high-quality public open spaces. An apparently
unordered urban structure results from this defining
concept, designed to convey a sense of experiential
unpredictability.

The system of public open spaces acts as the
connective tissue for the new urban development
and establishes the narrative of its unfoldment.
The masterplan envisioned a hierarchical network
of public open spaces, defined by type, size
and functions, interspersed among the urban
structure. At the apex of the system is Lohsepark
(2017), a large linear park designed by Vogt
Landschaftsarchitekten in the eastern part of the
HafenCity. Three smaller parks distributed within
different neighbourhoods follow in the hierarchy:
Sandtorpark (2011), a large undulating lawn with
groups of trees, Grasbrookpark (2013), where an
artificial topography of gentle grassy hills encloses
articulated playgrounds, both designed by Studio
Miralles/Tagliabue (EMBT), and Baakenpark (2018),
designed by Atelier Loidl. Large terraced plazas
stretching out over the harbour basins, smaller
squares scattered within the urban fabric, semi-
public green courtyards enclosed by buildings, a
sequence of wide panoramic promenades along
the quays, and, finally, the tree-lined inner streets
complete the system.

In this general framework, the four parks

powerfully convey the prevailing distinct identities

9 ZRHE B NS 111/ The belvedere hill on the Eastern Plateau
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of the neighbourhoods they are inserted in. With
its appearance as a landscape park, with winding
paths and groves of trees, Lohsepark stands as a
small-scale Central Park, the core of the new city.
Sandtorpark and Grasbrookpark in the northwest
HafenCity respond to the metropolitan mix of
large company buildings and residences for young
families, which characterises the districts closer
to the historic city, the first ones to be completed.
Baakenpark, on the other hand, is part of the urban
development currently underway to transform the
docks enclosing Baakenhafen, the largest of the
harbour basins.

The area of Baakenhafen, on the southeastern
edge of HafenCity, will be mainly residential;
intended as an "urban village", it will include a
variety of housing typologies — many of which
subsidised - to respond to the needs of a diverse
urban public of young families, students and
retired people. If Baakenhafen is an urban village,
Baakenpark is its (highly contemporary and
structured) common. With its neighbourhood-based
functional programme including different areas for
play, sport and leisure activities, Baakenpark targets
different age groups by offering a flexible space for
social interaction and recreation.

While Lohsepark, Sandtorpark and
Grasbrookpark are enclosed by buildings, Baakenpark
stretches over the waters of the Baakenhafen basin
like a green hilly peninsula, thus extending the
existing quay. Covering an area of 1.6hm’, the park is
organised according to a sequence of three different
artificial plateaus, connected by ramps and steps.
The new elevations have functional reasons - they
respond to the flood protection measures dictated
by the masterplan, which prescribe for the entire
HafenCity a 8-9 m height above sea level. However,
the carefully calculated topographical variations
offer opportunities for a dynamic and lively narrative
of the space. Each plateau has a specific functional
characterisation and atmosphere"”. The Western
Plateau is intended for active recreation. The main
element of the composition is a multifunctional
sports field, enclosed by a playground where a series
of wooden structures emerging from the sandpit
evokes, as the landscape architects themselves
explain, wrecks floating on the water surface and
invites imagination-driven play. The Central Plateau, a
large lawn shaded by fruit trees, dotted with a wooden
stage, swings, and a multifunctional play area, offers
opportunities for spontaneous colonisation. The
Eastern Plateau is designed as a belvedere hill, whose
grassy, steep, sculpted slopes evoke a ziggurat. The
sacellum at the top of it is a small protected square
offering commanding views on the new city and its
development. Emerging from the surface of the tidal

harbour basin, the Eastern Plateau's artificial hill is

10 ZREBE AU LTRSS 7/ The viewing square at the
top of the belvedere hill on the Eastern Plateau
( 2-10#552/Photos: Leonard Grosch © Atelier Loidl )
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an ideal counterpoint to the Elbphilarmonie, thus
emphasising the iconic value of the new park for the
urban development along Baakenhafen.

Despite its small size, the park offers a variety
of experiences, emphasised by the lively alternation
of spaces for recreation activities and places for
tranquil contemplation. Its spatial strategy is
based on a general dynamism, conveying a sense of
apparent spatial fragmentation; it is also based on
compositional coherence, expressed by the general
clarity of the structure, the careful positioning of
the functional areas, the skillful use of materials
and bold chromatic contrasts. The result is a
surprising space, imbued with a friendly and
playful atmosphere: different areas and unexpected
situations, following one another at irregular
intervals, are seamless integrated in a design
language of fluid forms. The system of paths defines
the rhythm according to which the park unfolds.
The path's variation in gradient and dimension
contribute to the sense of surprise and discovery
that permeates the park.

Berlin-based Atelier Loidl are not new
to projects of urban parks resulting from the
transformation of abandoned infrastructures.
The successful Park am Gleisdreieck in Berlin,
which precedes Baakenpark by a few years and
to which Baakenpark owes much, offers a fitting
example of their approach. Designed on the site of
a former railway junction, abandoned after WWII
and heavily colonised by spontaneous vegetation,
Park am Gleisdreieck establishes an intimate and
poetic relationship with the site's past. Integrating
traces of the site's earlier forms into the overall
design, the park builds up a narrative made of a
simultaneity of past and present. Baakenpark,
on the contrary, becomes the mechanism to read
the envisioned future of the docks and of the
HafenCity. Baakenpark does not make use of the
existing docks; it adds, instead, another structure
to the system: a new dock. By invading the harbour
basin, it endorses its irreversible change of use. The
manifest artificiality of its structure, articulated on
sharp embankments jutting out into the harbour
basin, evokes the basic elements of the former
port, thus playing with the memory of the area's
infrastructural past. The novelty of the new green
dock is expressed by its steep rocky and green
shores, whose sharp inclination openly contrasts
with the verticality of the former docks.

With its artificial topography, Baakenpark
reveals the total transformation of the former port
and, at the same time, becomes its iconic green
manifesto.[] (Acknowledgements: I am grateful
to Atelier Loidl for the images of Baakenpark they
made available and for sharing information about

the park's design with me.)
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