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INTRODUCTION

1.8 An Expanded Global Framework for Design History

Since the beginning of human societies, informal design has formed part of culture.
For most design historians, however, the history of formal design begins with the In-
dustrial Revolution, although some scholars consider its origins to lie in the 15th
century, which they regard as the start of the modern world. Traditional design his-
tories primarily emphasise Europe, the United States, and sometimes Japan. In re-
cent years, the outline of a new global history narrative has begun to emerge with the
publication of several new books. These books have been made possible by research
carried out by scholars from countries that were previously excluded from narratives.
In addition, there is a great deal of material that addresses what may now be called
“design” in the period preceding the 15th century.

This strand seeks papers that expand on the global design history narrative that
is emerging. Papers may be case studies, historical accounts or theoretical topics re-
lated to a global design history framework.

Anna Calvera / icpHs 10th+1 Scientific Committee



1.8 An Expanded Global Framework for Design History

The inspiration for Strand 1.8 came from
none other than the late Anna Calvera, who
wrote an initial proposal for the strand that
encapsulated the core spirit of 1cpHs in its
quest to expand on the global design history
framework by constructing new design narra-
tives outside of Euroamerica, while filling in
gaps and under-represented areas from with-
in. The first group of papers focuses on recent
regional studies on design in East Asia, in-
cluding Japan and colonial Korea. Similarly,
the second group focuses on regional case
studies from Latin America, particularly Bra-
zil. The design fields include clothing design,
graphic design, product and craft design, and
architectural and interior design.

Mori’s paper reveals new transnational and
political studies on the kimono in Japan’s
Southeast Asian colonies, while Senne rein-
terprets the metabolism-related ideas of the
1960s and examines their contemporary rele-
vance. Omoya’s paper presents an alternative

SCIENTIFIC COORDINATORS

Victor Margolin
University of Illinois at Chicago

Oscar Salinas-Flores
Universidad Nacional Auténoma
de México

Yuko Kikuchi
University of the Arts London

regional narrative of floral decorative design as a challenge to the standard Jap-
anese design narrative centred on simplicity.

The second session analyses the origin of the first design-related educational
experiences in countries such as Indonesia, Singapore, Korea and Japan during
the first half of the 20th century. These countries were colonised societies and
faced a complex situation that allowed them to incubate a design dignification
and professionalisation process. This took place through artisan processes and
so-called commercial art, supported by schools and promoting bodies, which
made it possible to train professional designers to collaborate in a developed
system where innovation played an important role.

‘Commercial art’ is also at the core of the last paper of the session. The paper
addresses corporate identity in pubs and inns (a rather neglected subject in de-
sign history) using a case study that emphasises the modern angle associated
with corporate design practices.

Peixoto and Costa Junior’s paper discusses an aspect of Brazilian modernism
through research on the architecture of the Itamaraty Palace, a government
building in Brasilia designed by Oscar Niemeyer, together with its interior de-
sign, furniture and decorative objects. Dias’s paper focuses on Latin American
graphic designers and 1coGrADA executive board members and discusses how
their idea of individualised cosmopolitanism advanced the overall postcolonial
agenda.

The last two papers do not relate to regional cases from outside Euroamerica,
but rather propose methodological questions to expand the design history
framework. Houze’s paper focuses on the case of Hopi House, the living muse-
um and curio shop on the South Rim of the Grand Canyon, Arizona, and poses
ethical and design questions relating to the problematic and complex situation
presented by this cultural enterprise in relation to travel, tourism, heritage, na-
tional identity, cultural appropriation and preservation. Dellapiana and Tambor-
rini’s paper questions the conventional methodology used in design history
studies that is based on genealogy of styles, and proposes alternative methodol-
ogies drawn from recent design studies and interdisciplinary approaches.

In the last session, the authors offer a historical analysis of the development
of East Asian design from the mid-1g9th century until today. Kikuchi has brought
together different stories from colleagues for an anthology that can contribute
to our understanding of the changes and development that this region has ex-
perienced, examining how the entities that form it have become economic pow-
ers and achieved an identity in their design. Wong, in her timeline mapping
project, starts by presenting the design stories within the region illustrating the
history of international design, and then builds up a conceptual framework
based on a cultural nationalism that can help clarify the connection and trans-
nationalisation of East Asian design with international design history.

Yuko Kikuchi, Oscar Salinas-Flores
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Which Came First, the Chicken or the Egg?

Sequences and Genealogies in between Architecture

and Design for a Global History

Design history / History of architecture / Data visualization

Some among the early “classics” of the history of projects,
such as Giedion or Pevsner, united architecture and de-
sign leaning towards anonymity and industrialism and
eliminating the division between the two disciplines. They
were related with an ideological notion of style: the “Mod-
ern”. Afterwards other approaches suggested another use
of sequences of objects in a larger continuum instead of
the use of notions of “style” (Kubler, Bloch and Foucault).

Diagrams and promotion of Modern
When Sigfried Giedion wrote, as early as “1500

HENRY' VII1<ELIZABETH-JAMES I+ CHARLES I+

600

Joining these different starting points together with
the latest contribution (MARGOLIN, 2015) the paper aims
to explore the possibilities given by compiling timelines
and sequences that mix different approachesin a larger
vision of project disciplines to obtain the web for a glob-
al history, implementable and queryable at different
levels and using a broader range of design studies. The
goal is to outline and schematically show a continuous

| 435

Elena Dellapiana
Politecnico di Torino

Paolo Tamborrini
Politecnico di Torino

/ Global history / Interdisciplinarity

conversation throughout time and space, maintaining
the specificities of historical research and an inclusive
and broader view on the flow of time.

To inform a reflection on this opportunity the pa-
per will consider the ways to organize sequences on
specific or general topics using tools for the managing
of data flows and their representations.

ICTORIA -EDWOVI-C EORGE THE FIETH
50 1900 1925 1283

1eGEOQORGE Il
R Tl0loh

oV
165 18

1948, Mechanization takes command, he
contaminated and overlapped architec-
ture and design focusing on anonymity

and industrial production (tall build- l L
ings, balloon frames together with bar-

ber chairs, cheap kitchens and trains) e
and he eliminated the division between =

the two disciplines. In his Pioneers of :
Modern Design (1936) Nikolaus Pevsner, ;
even if in a different way, also crossed ‘
the boundaries between architecture
and design. Both are however linked to

an ideological notion of style: the “Mod- o
ern”, illustrated and promoted with mil- e

itant faith and with an idealistic ap- L ety

proach to history (Scarvint and SANDRI, 3y

1984; WATKIN, 1983). This was an evo- PROGRESS AND

lutionary approach, somehow Vasarian,
in which the sequence of the authors
and the works were organized to demon-
strate the goodness of the “modern way”, clearly explained also
by Pevsner’s book’s subtitle, From William Morris to Walter Gro-
pius, and by others in the same years, such as Von Ledoux bis Le
Corbusier by Emil Kauffmann.! The historical sequence lends
itself, obviously, to a graphical synthetic representation that
can be functional in the diffusion of the data—intended as ob-
jective and shared.

These are the years of the publication in the United States,
at affordable prices, of the Histomap by John B. Sparks,2 who
followed not so much a precise historiographical model—as a
simple enthusiast—but rather the need to make the informa-
tion shareable and disseminated. He agreed with the conviction,
borrowed from Spencer, that “When a man’s knowledge is not

1] KaurrmanN, E. (1933). Von Ledoux bis Le
Corbusier, Vienna: Verlag.

[2] Searks, J.B. (1931). The Histomap. Four
Thousand Years Of World History. Relative
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Fig. 1 R. McGraTH, “Progress and Period Charts of English Design”, The Architectural Review, vol. LXXIV, 440, 1933 (7).

in order, the more of it he has, the greater is his confusion in
thought” (RoseMBERG and GRAFTON, 2010: 217-219). Follow-
ing this evolutionary approach, he thus drew “the actual pic-
ture of the march of civilization, from the mud huts of the an-
cients thru the monarchist glamour of the middle ages to the
living panorama of life in present day America”.

The family tree and the linear sequence very well represent-
ed this kind of idea and path. The historiography or the goals
of “cultural politics” correspond to one specific depiction.

In July 1933, Raymond McGrath,? architect and early illus-
trator, entrusted to the pages of The Architectural Review a se-
ries of tables that showed the process of transformation of dif-
ferent items between 1500 and 1933 (Fig. 1), specifying the

Power Of Contemporary States, Nations
And Empires Chicago: Histomap, Inc.

[3] The Architectural Review, vol LXXIV n. 440,
July 1933.
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timeline with the sequence of the British
kingdoms (from Henry VIII to George V) and
introducing gradually and in parallel, as spe-
cializations, the fruits of industrial progress:
transportations are illustrated with the car-
riages from which the cars descend and, with
them, buses, train coaches, bicycles, aircrafts,
ships and some basic technical elements such
as the wheel. In the same way he depicted fur-
niture identifying the genealogies that led to
chairs, sofas, fireplaces, tables, cabinets, bath-
room fixtures or sound diffusion devices and
making an explicit reference to the word “evo-
lution”. In 1933 Raymond Loewy conceived as
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a self-promotion his Evolutionary chart of design* with the aim to trace the line
that lead to Streamlining.

This system gradually became more common in the magazines, in the years
of the “consecration” of the Modern, and was increasingly attentive to the arriv-
al point of the path that had to be clearly and indisputably modern.

As some examples, in 1942 Giuseppe Pagano released the sequence (only
photographic) of lighting systems® and Jack Waldheim, who authored the Bar-
wa lounge chair with Edgar Bartolucci in 1949, wrote in 1949 an article in Art
and Architecture with the aim of tracing “The story of an item first designed
for functional reasons as portability and lightness, which later become a sym-
bol of ‘Class’ and ‘Pomp’, and now is returning to basic principles—comfort,
ease of production, lightness and a number of healthy-good hints to new con-
cepts of sitting” (p. 26).°

In the same years of the celebration of the mythopoeia of modernity, we find
in the North American cultural milieu a different and non-linear representation
of sequences and genealogies. This shows in the intuition of Alfred H. Barr,
who summarized sequences and overlays in the “Barr Diagram” (1936),” the
cover of the MoMA exhibition catalogue Cubism and Abstract Art (Fig. 2).

In this case the linear sequence experimented up to now was critically re-
vised, focusing, also graphically, on the intersections and the contributions of
the “external influences” (in red), even if it was once again a progressive teleo-
logical model for the development of modern art.

The sequential narrative mode, still used by Barr for all the 1940s for internal
MoMA communications,® was then shown in a series of exhibitions promoted
by American museums, in particular by the MoMA itself, in the field of design
culture until the 1960s. Curated by Bernard Rudofsky, these started with Are the
clothes modern?, passing through Roads (1961) and Stairs (1963) and leading to
Architecture without Architects (1964), with a vision that reflected the debate trig-
gered by Focillon and Kubler, in which the sequences and the anonymous ob-
jects are meant to escape on one hand the concept of style and, on the other, the
cult of authorship caused by the mythology of the Modern Movement.

In the same years, the use of sequences, especially in relation to single ob-
jects, was also introduced in the new magazines specialized in industrial de-
sign, even without representing any authentic historical contribution: sewing
machines, motorcycles, telephones, combs were represented as a living matter
in the different steps of their formal and technical evolution.?

This process of disciplinary self-assertion lead to increasingly detailed and
precise design stories coinciding with the search for a methodological status
and with the goal of demonstrating that “(Italian) design is NOT a pure appen-
dix to the architectural culture of the Modern Movement”,' the point of it being
that starting from an everyday object allowed a wider reading: “If you study the
chair you discover the world”.11

This statement refers to the already mentioned George Kubler’s interests in
the field of archaeology research. He published The Shape of Time in 1962, sug-
gesting an alternative approach which used sequences of objects in a wider con-
tinuum instead of using the notion of “style”. The teacher—pupil relationship be-
tween Kubler and Focillon (KuBLER, 1962) somehow reproduced the one between
Giedion and Wolfflin, who worked on art history without names, too (PrEz10s]1,
2009). It was immersed in American design and architecture culture, which had
always dealt with an industrialized and less authoritative context than the Euro-
pean one and provided interpretative tools as well as operational ones for the
community of architects and historians of architecture and art (KUBLER, 1965:
299-302). As shown by the many attempts to establish theoretical bases in the
history of design, the immediate effect and great success of Kubler’s contribu-
tions was that they started from the objects enucleating their meanings in terms
of material and formal qualities, but also of behaviours and economic reasons
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related to them. Furthermore, the historical approach that privileges events with reper-
cussions in the social and economic structures, even minute, can be traced back to the
“Annales”—renewed by Braudel—as well as to the history told as a genealogy of gaps
and discontinuities following Foucault’s epistemological method (Foucautrr, 1969).

“Marrying” the aims of the “Annales” longue durée, the attention for the back-
ground of the official historiography and for the pivotal approaches provided by the
“idealist” histories of architecture and design such as that of Giedion, could thus be
linked to the interest for sequences, or rather, on how to use them as an interpretative

tool, as Kubler proposed.

Representing a discipline

Somehow closing this circle between the methodological innovations in history and
their graphic representation could have solved the problem in telling and communicat-
ing stories in a linear or non-linear way but the historiographical debate around these
seminal histories slowed down. The possibilities offered by both the sequences and the
interdisciplinary approaches—and their respective representations—had ceased to be
of interest, while stories continued (monographs, hagiographies, gender and all kinds of
specializations). In fact, during the 1980s, the circumscribed effects of the Annalist
approach were lost and, above all, the “record of death” of the metanarrative systems of

[12] Lyotarp, J.-F. (1979). La condition
postmoderne. Paris: Minuit.

[13] Meabows, D.H.; Meabows D.L.;
RANDERS J.; BEHRENS WW.III (1972).
The Limits of Growth, Washing-
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Western culture from the Enlightenment
onwards!? halted the historiographical
debate on the use of chronologies as a
whole. On the other hand, the representa-
tion of data, implemented by technical
tools, somehow allowed its use on se-
quences as an almost independent ex-
pressive medium, also artistic—but it’s
once again an egg or chicken problem.

It is to underline that the use of graph-
ics which included lines representing
different categories became a bit more
frequent as a communication tool in
“militant” studies, such as the one com-
missioned by the Club di Roma of m1Tin
1972.13

The growing use of infographics as a
mere communication method appeared
again only at the end of the decade to or-
der a fragmented outline which, in the
specific area of design, led to some exam-
ples as comprehensive graphic histories,
such as the Ollo timeline (Fig. 3)'* or the
Map of Ttalian Design from 1968 to 1988.15
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Faced with the typically post-modern ob-
servation of the existence of fragments, archi-
pelagos, rhizomes, enzymes and swarms that
started processes of dispersion, but also of
pluralism, apparently there was a need to sys-
tematize, scientifically and narratively, the
different components that had gradually built
the history of design.

In 1991, Enrico Castelnuovo in the after-
word to his History of industrial design (CASTEL-
NUovo, GUBLER and MATTEONI, 19QI: 404—
413) suggested—and required—a broader
look that, although anchored to the canonical
chronologies of the evenemental history, put
together different competences and variable
reading scales.

The 1990s were a decade of debate about
historical research in the field of design—one
of the few disciplines still discussing method-
ological issues!” (MARGOLIN, 2015: 5—7; PAscA
and TRABUCCO, 1995)—as it was trying to
overcome the apparent contradiction between
design history and design studies, highlight-
ed sometimes as a disciplinary weakness
(MARGOLIN, 1995; Riccini, 1996).18 Further-
more, design had been isolated from other
sectors of the project culture historically deep-
ly connected to it due to the overlap of training
paths and roles (DELLAPIANA, 2010).

Nevertheless, some other maps concern-
ing design and architecture history appeared,
perhaps because of a necessity of appraisal
marked by the turn of the millennium. It hap-
pened almost independently from the differ-
ent tendencies of information design and was
rather a need, within the environment of the
historians trained as architects, to communi-
cate in a scientifically effective way a story that
seemed a disordered set of monads, even in its
several graphic representations: biographies,
genealogies of objects and technical achieve-
ments, collections of iconic products.

In this scenario, the continuous research
and the project itself become fully intelligible
only in relation to other events such as techno-
logical, cultural, economic, climatic and his-
torical evolution. For these reasons it becomes
essential to enable understanding by shifting
the attention from a linear, structured and
mechanical approach and a reading of the spa-
tio-temporal phenomena towards a more sys-
temic, circular, dynamic and interconnected
vision. A more aware and conscious approach
towards an information design.

Whether in values, techniques, methodol-
ogies, tools or languages, it is precisely the
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Fig. 4 MiNARD, C. J. (1869). Carte figurative des pertes successives en hommes de ’Armée Francaise dans la campagne
de Russie 1812-1813. Paris: Graphics Press.

field of design that becomes a cultural catalyst, a reading tool for social, territo-

rial and productive changes, an aggregator of knowledge and skills, and an an-

swer to the complexity and systemic process to guide knowledge, education, but

also innovation and sustainability.

Information design for a global—inclusive—history

However, information design projects are not the latest outcomes. Great charac-
ters, won or lost battles, brave deeds or brilliant ideas are just some of the issues
related to modern historiography. Issues that in their essence are numbers,
quantities, positions that all can be summarized through the most different
visual models (TurTE and GRAVES-MORRIS, 1983).

In the work of the French civil engineer Charles Joseph Minard (1869) (Fig. 4),
itis possible to recognize, perhaps, one of the most famous, iconic and visionary
spatio-temporal analyses based on a primordial ability to perceive directions,
shapes, colours and proportions (MiNarD, 1869).1° The Carte Figurative des
pertes successives en hommes de ’Armée Frangaise dans la campagne de Russie
(1812-1813) summarizes, in a two-dimensional image, the army dimensions,
the geographical references, the temporal flow and the meteorological variables
of the defeat of the Russian Napoleonic campaign in 1812.

Whereas it is possible to find a more pragmatic approach in the formal exper-
imentation of Giorgia Lupi, Visualising painters’ lives, (Fig. 5) an anthology that
describes life, styles, historical context, significant events of ten artists belong-
ing to the abstractionism and surrealism painting movement.20
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Fig. 5 Lupi, G. and ButTiaNOL M., Visualizing painters’ lives. giorgialupi.com/work#/visualizing-painters-lives, 2013.
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Histomap Revisited

Histomap: a visualization of
4000 years of History, created
in 1931 by John B. Sparks.

Find here more information and the original
version in high resolution

click on map to open Wikipedia article about
hovered century

source from world population history | source from world
gdp history

interactive version of Histomap created by Santiago Ortiz

1.8 An Expanded Global Framework for Design History

Technological and digital development, especially in recent times, has led to a total rethinking
of methodological processes as well as of the languages, researching, renewing and combining
graphic/formal solutions and styles. Hypertextuality and interactivity thus enable new scenarios
of understanding a holistic knowledge, qualifying both spatio-temporal phenomena comprehen-
sion and the creation of a dialogue aimed to tackle contemporary complexity.

Conceived as a continuous cycle between acting, evaluating, conceptualizing and applying,
interpreted as a possibility to expand the conversation between past, present and future inclu-
sively and collaboratively, education today sees in the design of information a useful support to
enable knowledge. It might be a cross-cognitive tool built on a personal and collective under-
standing of history, based on open data availability and ability to transform them into a usable
raw material. In this sense, the main trends we can mention are on one hand the digitalization
of large archives and historical maps and on the other the ex novo creation of interactive visual
tools. The first category mentioned above refers to the work of Santiago Ortiz: the digitalization
of the Histomap by J. B. Sparks (1931)2! (Fig. 6). For the second category, we can refer to Here is
Today, a simple and immediate interface based on a proportions game allowing the user to vis-
ually navigate the temporal history of the universe.22

The ethical role of the designer becomes accessory in this cultural, social and technological
transformation in an increasingly evident way.

Furthermore, the creation of databases—as a basic result—with the possibility of multi-level
queries, the reproduction of various kinds of archives and their networking following the rapid
developments of Digital History, seem to provide the tools suitable for an information flow func-
tional to research, making the historian almost an information manager (McCRANK, 2002).

Regardless of the object of its representation, infographics is today a sophisticated tool offer-
ing in turn infinite possibilities of representation not only of simple sequences, but of general
visions, which can make data communicable to the general public, and also to the community of
experts in different fields, who do not necessarily practise the same specialized languages.

Putting the objects “in the indian line of before and after”, to say it with Marc Bloch,2 but, as
he recommends, highlighting fractures and scraps and questioning them with the tools of the
respective epochs and moments of belonging (BLocH, 1950: chapter 1), shelters them from pure-
ly disciplinary claims—however often legitimate and understandable—and, paradoxically, de-
prives both the sequence and its own interpretation of the patina of individuality: placed in the
historical flow, the objects lose their authorship and find their authentic historical context.
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Conclusion

The need to narrate the history of design and architecture in a broader sense—in-
cluding both neglected authors or geographic areas (MARGOLIN, 2015: 2)—poses
the problem of how to widen chronologies and subjects, but also interpretative
categories.

The enlargement required apparently collides with the urgency of defining
the borders of design. The solution could be not so much in blurring its defini-
tion but in the awareness of its continuous overlapping and contaminations with
art, technique, market, communication, as Castelnuovo recommended.

While this practice can be found in several recent works, especially regarding
the different branches of the project, it is difficult to communicate these overlaps
in a global history which has been extended to historical periods and to geo-
graphical areas.

Complex timeline-sequences that combine architecture, industrial design
and graphics in a broader vision of the project disciplines can help to create an
authentic mapping (the word often used by Margolin) and connect new figures
and situations in a wider cultural and economic context.

The dilemma “Which came first, the chicken or the egg?” has the intent to
define the roles and times of the historical data, its visualizations and interpre-
tations. The most reasonable answer involves a change of the study model, go-
ing towards an action—more typical of design—based on disciplinary collabo-
ration. In this case, therefore, it is not a problem of deciding whether the egg or
the chicken came first but admitting that the path should be carried out in
parallel. It should combine the skills of the historian with those of the graphic
designer, applying them case-by-case and according to the analysis conducted
by sociologists, anthropologists, political scientists, geographers, etc. in order to
achieve the best results in terms of comprehension and communication and the
creation of a multidisciplinary team becomes essential. Indeed, data-visualiza-
tion cannot simply be defined as the representation of information in visual
form, but it is a complex multidisciplinary field, ranging from data mining to
visual arts, from psychology of perception to graphic and systemic design (RE-
MONDINO, STABELLINI and TAMBORRINTI, 2017).

Despite the promotion of interdisciplinary collaborations, there is still consid-
erable resistance. The strength of multidisciplinarity, the openness to different
know-how, knowledge, points of view and fields, shapes data representation as a
multiform tool. It could be characterized by its dynamism in response to the
latest technological, formal and contextual challenges, guaranteeing the right
flexibility to the needs of a context and a history in which dynamism is intrinsic.

To a narrative of openness and knowledge, however, only occasionally follows
an inclusive practice able to satisfy on one hand administrative/bureaucratic as-
pects, and on the other to operate at the level of imagination, culture and wide-
spread and shared responsibility. Mentioning the thought of Margolin, in this
complex information world, the democratic nature should not be understood
and pursued in its more traditional sense but instead as a process articulated in
the design of democracy as an essential condition coming from the contribution
and collaboration of different involved actors and a process designed for democ-
racy with a transparent point of view and bottom-up participation. A process
rooted in a broader democratic system capable of highlighting and activating,
through design, initiatives aimed at shaping a sustainable society.2*

This work—all to be developed further—begins with the history data. It ends
with the implications of trends that see data as an increasing, widespread and
accessible manifestation to the individual as well as to the community. This
work begins with a dialogue in the past between space and time. It ends with
the awareness that knowledge is one of the most powerful tools to enable future
sustainable behaviours.

References

BrocH, M. (1950). Apologia della storia o mestiere di
storico. Turin: Einaudi.

CastELNUOVO, E.; GUBLER, J.; MATTEONI, D. (1991).
“L'oggetto misterioso. Note sulla storiografia del
design”. E. Castelnuovo (ed.). Storia del disegno in-
dustriale. Milan: Electa: 404—413.

DELLAPIANA, E. (2016). “Crossing Boundaries. Archi-
tecture, Design and beyond in the Age of Pio-
neers”. In: A. M. Fernandéz Garcia, C. Franchini,
E. Garda, H. Sarazin (eds.). MoMoWo. 100 Works in
100 Years. European Women in Architecture and De-
sign 1918—2018. Lubjana: MoMoWo: 244-248.

Foucautr, M. (1969). L’Archéologie du savoir. Paris:
Gallimard.

KuBLER, G. (1962). The Shape of Time. Remarks on the
History of Things. New Haven: Yale UP.

— (1965). “What can Historians do for Architects”.
Perspecta, 9/10 (1965): 299—303.

MARGOLIN, V. (1995). “Design History or Design Stud-
ies: Subject Matter and Methods”, Design Issues, vol
11, No. 1 (2): 4-15.

— (2015). “Introduction”. Id. (ed.). World History of
Design, London: Bloomsbury: 5—7.

McCRANK, L. J. (2002). Historical Information Science:
An Emerging Unidiscipline. Medford: Information
Today Inc.

Pasca, V.; TrRaBucco F. (ed.) (1995). Design: storia e sto-
riografia. Bologna: Progetto.

Preziosi, D. (ed.) (2009). The History of History of Art:
a critical Anthology. Oxford: Oxford UP.

REMoNDINO, C.; STABELLINI, B.; TAMBORRINI, P.
(2017). “Data Visualization Collection. How graph-
ical representation can inspect and communicate
sustainability through systemic design”. The De-
sign Journal, vol 20: 1673-1681.

RoSEMBERG, D.; GRAFTON, A. (2010). Cartography of
Time. A history of the Timeline. New York: Prince-
ton UP.

ScALVINI, M. L.; SANDRI, M. G. (1984). Immagine storio-
grafica dell’architettura contemporanea. Da Platz a
Giedion. Rome: Officina.

Turte, E. R.; GRAVES-MogrRris, P. R. (1983). The visual
display of quantitative information. Cheshire, UK:
Graphics Press.

WaTKIN, D. (1983). The rise of Architectural History.
Chicago: University of Chicago Press.

Elena Dellapiana, PHD, is Associate Professor, Scholar of His-
tory of architecture, town and design of the nineteenth and
twentieth century. Among others she collaborated on Made in
Italy. Rethinking a Century of Italian Design ed. by K. Fallan &
G. Lees-Maffei (2013). She authored // design della ceramica
in Italia (1850-2000) (2010), Il design degli architetti italiani
1920-2000, with F. Bulegato (2014), Una storia dell'architet-
tura contemporanea (2015) with G. Montanari.

Paolo Tamborrini is Associate Professor, Head of the Design
School at Politecnico di Torino.

His research focuses on sustainable innovation and interac-
tion design. He contributes to newspapers and magazines
and is Managing Editor of Graphicus. He has published more
than 100 scientific articles, proceedings and is the author of
Design Sostenibile, oggetti, sistemi e comportamenti (2009).

[24] MARGOLIN, V. (2012). “Design and democracy in a troubled world”,
Lecture at the school of design, Carnegie Mellon University, 11.



Visual communication design

Visual accessibility. ... ...
University of the State (UTE)

Typography..............
Type bodies names. . ...

Type specimens. ........
Type personality ..
Type measurement. . .

UTE Graphic Workshop
Typeface...............

University Reform . .. o

Utopia..............

Vernacular design .. ..
Values...........

Wicked problems. .......
Wearable architecture.
Warart .......

Walter Ballmer

Viennese Kineticism . .
Vernacular handcraft. .

Vorticism. .

Y]

\

— |

Women in Brazilian graphic design history

Working Men's College...........

Xanti Schawinsky. ...............
Workplace......................

\

\

da=

1L : : : e
i5 : : Gor
m. N = el
TEC T L U s £ B
o >=E = iy cL e R s TR
95 8% - v L - L - . < cL o O
SEE8  LxE £ 02 o @7
@=E8&: 5% : £9Yx2 = o 9%y
6825 % 8L [ Exmog S 5ol SO ¥ 2
L2958 pfw | Esoez T O ROEE
TEL000 £F2 » ;59%6HD 0 (a3 o =2
OCERaEE ZTwE § Lacaw n w w o e 3
a £¥- S sgER8 B 88 wg2> g
Sesspe =22 5588 = 55 =3E5 &
FEEFEFEFE FEEF FREEOA & FH HKHHBH v
'

A

W

W

Tl

1cpHs 1oth+1 Conference | Barcelona 2018 | Proceedings Book . Back to the Future / The Future in the Past | Keywords Map | Borja Vilaplana

1930s
-1960s
20th century
Act of care
Active learning
ve manufacturing
Aesthetics
-Albers

Bauhaus ~

>
o
)
>
=1
o)
z
=
<

Adult education
Aesthetic categories
Aesthetics of Design

- Art-recycling
Artists' books
- Associations
- Atmosphere
- -Avant-garde

A

»

a8

W

Socialist heritage . . ... ...
Social media............

South Kensington System
Sources. ...............

Southern Italy design . ...
SoutheastAsia..........

Spanish design..........

N

§

\

: T D
: g -
: : TR =
S 5 08 SgE T
T Lyz B 8 c0Es2, i akg
2 v - 588380 gY 295 ®0
5 S5.0 : g - 282580 -cQac
c ®23 EPE vy@wmEZEALS S O

E 582c3REulG RO BRCw=E55E
= Vg 08 RBE0GEc2B ,QER

T TP owEoclUER 5 Y9558 388%
S S8 OSEEEcEEES5EHiogNERE2
O 0O0CQ0WNNTFDTOSIO0CLEE QYUY
N VLV NVLNVNVLVVNEXKEX XXX XXX

iy
&
W

!‘t\i\«\

N\
\W
~_\\

-

/

ive content analysis

iated parameters. .
Public services..........

policy...........

ism ...

Regional

Regional

Referen

Rationali

Quantitati

Public sector. ... ..
Public policy. . .

\

<\

N

R e

N

y
A

Aaﬂ« Ve
TN

2 3 : |
,‘ %}m\\ wm_,//lﬂ . r/

N

j NA T N
WO “@;ﬂ?_

)

BNV )
‘Vu»( N

A-‘ N\ W A/ /”7
‘1 </ wsv O (X

Q

D

R

VA S0
e

N

- Beauty
Brasilia
Braun
Brexit
Britain

Body and space
- Ceramics

Book cover

c Cc
.Bo bo
&
QO
© O
o
)
232
@&
o

n industrial design
Carioca de Design
Chilean poster
Colonial equipment
Colonial modernity
-Commercial art

razilia
ntro

e
Colonial education policy

Colombian history of design

B

- - - Conferences
- - -Conservation
-+ Cork

Company Roca Sanitarios

| Y 7

SRS
Qi
/A
7

WYY
Lo

/s

7,
%
v/

<<

77

e

/4
| [ 7

-+ o Creativity
-+ - Critical design
-+ Cultural identity
Cultural nationalism
- -Daciano da Costa
- - -Danish design
anish functionalism
- - - Data visualization
- - -Design cognition
- - -Design concepts
- - - Design criticism
-+ -Design culture

D,

esign and development
- - - Design and science
Design and technology

- - Design-driven innovation

D

7

7

-Design for All (

Design for Territories

:

- - -Design education
- - - Design exhibitions
Design fiction

Design history =

Public houses. .

N

L
¥

AN

\
7/

A’ﬂ% f..

Practice.......
Postwar Japan . . ..

—\
N

o> > >
o L
=9 3§ 29
Lo} =}
22 2%
o g &
58 @ 8
ot 5 &
LT g o
zE O ®
Sc o
28 0 8
T g T
cO

S0

a

o

s}

Postmodern design. . .

N
N
N
»MV"“ % £

Post-Socialism ...........
Portwine ...............

Poster..................

R

-
==

SN

z
0

- - Design promotion
- - - Design research

Q
&)
S
DR

s
S (,)i@‘o

3%
O
SEY)



owwiud adt ot »bsd
1269 orlt ni swiud odT

29969 gainsqO o

=¢S] UNIVERSITAT e

‘%'GAFACQ!ION BARCELONA




	0_Opening pages
	Table of contents
	Introduction
	Anna Calvera / ICDHS 10th + 1 Scientific Committee. ICDHS 2018
	Oriol Moret. Foreword forwards

	Tribute. Anna Calvera (1954–2018) and the ICDHS Legacy
	Keynote Lectures
	1. Mireia Freixa. Industrial Arts "vs" Arts and Crafts: Parallels and Contrasts Between Catalonia and Great Britain in the 19th and 20th Centuries
	2. Alain Findeli and Nesrine Ellouze. A Tentative Archeology of Social Design
	3. Pilar Vélez. The Museu del Disseny de Barcelona: Heritage, a Resource at the Service of Knowledge, Debate and Social Challenges
	4. Fedja Vukic. A Theory Good Enough for Design Practice?


	1_Design history and histories of design
	1.1. Territories in the Scene of Globalised Design: Localisms and Cosmopolitanisms
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Anders V. Munch. Introduction
	Anna Calvera and Isabel Campi. From Local to Global: Roca Corporation’s First 100 Years
	Deniz Hasırcı and Zeynep Tuna Ultav. The Emergence of a Field in a Local Context: The Initial Steps of Interior Architecture in Turkey
	Mariko Kaname. The Development of the British Avant-Garde and Print Media in the Early 20th Century: In Reference to Vorticism
	Josep M. Fort. Mediterranean Design. Background and References of the Barcelona-Design System
	Yoshinori Amagai. Japanese Concepts of Modern Design in the 1950s: With Special Reference to Isamu Kenmochi and Masaru Katsumie
	María Ximena Dorado and Juan Camilo Buitrago. From Developmental Design to "Design by Itself". Modernity and Postmodernity in Colombian Design
	Tomoko Kakuyama. The Acceptance of Ornament in Modern Design: Kineticism and the Vienna Workshops in the 1920s
	Annette Svaneklink Jakobsen. Local Encounters with Glass: Material Intensities in Sanaa’s Architecture
	Alfonso Ruiz. From Avant-garde to Regionalism: The Strange Case of Rationalist Architecture in the Canary Islands
	Nieves Fernández Villalobos and Begoña López de Aberasturi De Arredondo. Glocal Design in Spain. Challenge and Opportunity 
	Hiroka Goto. Cutting and Sewing East Asia in British Art Deco Fashion
	Meghen Jones. American Potters’ Interventions with the Tea Bowl: Using Thing Theory to Problematize Cultural Appropriation
	Viviane Mattos Nicoletti and Maria Cecilia Loschiavo dos Santos. Design as Mediator in the Process of Commodi of Vernacular Artifacts in Brazil
	Suna Jeong and Min-Soo Kim. The Meaning of Integrated Fonts in a Local Standpoint – Between Harmonization and Homogenization
	Marina Parente and Carla Sedini. Design as Mediator Between Local Resources and Global Visions. Experiences of Design for Territories

	1.2. Designing the Histories of Southern Designs
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Priscila L. Farias, Wendy S. Wong and Tingyi S. Lin. Introduction 
	Juan Camilo Buitrago. ALADI (Latin American Design Association) as an Interpretive Community
	María Alcántara. Globalization and National Identity in Mexican Design
	Diana María Hurtado Trujillo. Historiography of Industrial Design in Colombia
	Lucas do M. N. Cunha, Felipe Kaizer and João de Souza Leite. National Design and "Desenho Industrial": Brazilian Issues in Historical Perspective
	Sergio Rybak. Redefinition of the Origin of the History of Industrial Design in Argentina
	Cristina Cavallo. Challenges for a Project Education: Art-recycling and Popular Expression in Brazilian Material Culture
	Maria Beatriz Ardinghi. Material Culture in the State of São Paulo, Brazil, through Memorable Household Artifacts
	Laura Cesio, Mónica Farkas, Magdalena Sprechmann and Mauricio Sterla. Designing the Historical Construction of Design Culture and Visual Communication from the South: The Development of a Design Field in Uruguay from a Historical-Critical Perspective
	Josep Puig. Perceiving the Future: Experimental Design at ELISAVA 1986–1992
	João de Souza Leite. A Two-folded Source of Brazilian Modern Visual Design
	Eduardo Castillo. Francisco Otta: A Multidisciplinary Pioneer in 20th Century Chile
	Silvia García González. Graphic Design of Rogério Duarte and the Tropicalismo Movement in Brazil
	Francesco E. Guida. A Restless Soul. The Intellectual, Critical and Design Contributions of Almerico De Angelis
	Carola Ureta and Pedro Álvarez. The Influence of Art Noveau in the Graphic Work of Chilean Illustrator Luis Fernando Rojas
	Julia Contreiras and Clice de Toledo Sanjar Mazzilli. Cecília Jucá, Graphic Artist: The Books "1a Paca" and "Escritura", by the Hands of the Author

	1.3. Mediterranean-ness: An Inquiry into Design and Design History
	Anna Calvera, ICDHS 10th + 1 Scientific Committee. Introduction
	Tevfik Balcioglu, Marinella Ferrar and Tomas Macsotay. Introduction
	Rossana Carullo and Antonio Labalestra. Sifting Time Between Design and the History of Design. Rites and Metaphors of the Ground for New Conceptualizations of the Mediterranean Identity
	Marinella Ferrara and Anna Cecilia Russo. Mediterranean-ness Between Identity and "Genius Loci". The True Essence of Successful Design Stories
	Chiara Lecce. Italian Design for Colonial Equipment (1931–1942)
	Assumpta Dangla. Fabrics of Barcelona: The Future in the Past
	Maria Isabel del Río. The Contribution of Jordi Vilanova to the Identity of a Mediterranean Character in Spanish Design
	Vera Renau. The Design Phenomenon in Castellón: The Development of the Ceramic Tile Industry and its Eventual Establishment as a System

	1.4. From Ideology to Methodology: Design Histories and Current Developments in Post-Socialist Countries
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Fedja Vukic. Introduction
	Anna Ulahelová. From Their Values to Our Own: Development of Graphic Design Education in Slovakia after 1989
	Iva Kostesic. From Ulm to Zagreb – Tracing the Influence of the Hochschule für Gestaltung in Socialism
	Rita Paz Torres. Visual Work and Methods of the UTE Graphic Workshop (1968–1973) in the Period of the University Reform in Chile
	Gian Nicola Ricci. The Role of Socialist Architectural Heritage and Design for the Construction of Contemporary Identities: Modernism in Warsaw

	1.5. [100th Anniversary of the Bauhaus Foundation]: Tracing the Map of the Diaspora of its Students
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Oscar Salinas-Flores, Haruhiko Fujita. Introduction
	Toshino Iguchi. Design for Militarization in Wartime: Bauhäusler Immigrants in the US
	Hideo Tomita. Examining the Methodology of Arieh Sharon’s Kibbutz Planning (1938–50): A Perspective Based on his Architectural Education at the Bauhaus
	Chiara Barbieri and Davide Fornari. The Lost Typefaces of Xanti Schawinsky: From the Bauhaus to Italy
	Oscar Salinas-Flores. Beyond the Bauhaus, The Fertile Creation of the Alberses in Mexico

	1.6. Design History: Gatekeeper of the Past and Passport to a Meaningful Future?
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Jonathan M. Woodham, Helena Barbosa, Pekka Korvenmaa. Introduction
	Li Zhang. Navigating in the Gap: Designing Historical Fiction and Speculating the Present
	Niki Sioki. The Primacy of the Physical Artefact – Some Thoughts on the History of Book Design and its Future
	Jenny Grigg. How Paper Figures in the History of Design Ideation
	Helena Barbosa. From Theory to Practice: The History of Portuguese Design as a Tool for Understanding Design Practice
	Emanuela Bonini Lessing and Fiorella Bulegato. Living Archives: Merging Design History and the Design Studio in an Educational Experience
	Kaisu Savola. ‘With whom do you feel your solidarity’ – Developing a Socially Conscious Design Practice in 1960s Finland
	Giuliano Simonelli and Vanessa Monna. The Landscape of Coworking Spaces: An Exploration Between Past and Future
	Noemí Clavería. Design for All. The Past that Provides a Future
	Luciana Gunetti. Albe Steiner’s Research for a Graphic Design History’s Active Learning and Teaching
	Rita Cruz and Fátima Pombo. Daciano da Costa: Protagonist of Portuguese Furniture Design
	Jonathan Woodham. Design and Design History in Post Brexit Britain: Looking Backwards, Looking Forwards
	Noel David Waite. Adding Value Through and To Design: Lessons from New Zealand Design Policy
	Ana F. Curralo and Helena Barbosa. Exhibition Structures: Displaying Portugal
	Mariana Almeida and Helena Barbosa. Hermeneutics of the Port Wine Poster: From Past to Present

	1.7. Constructivism and Deconstructivism: Global Development and Criticism
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / [Oriol Moret]. Introduction

	1.8. An Expanded Global Framework for Design History
	Anna Calvera, ICDHS 10th + 1 Scientific Committee. Introduction
	Yuko Kikuchi, Oscar Salinas-Flores. Introduction
	Rie Mori. Transformation in Kimono Design in Southeast Asia from the Late 19th to the Mid-20th Century
	Lara Leite Barbosa de Senne. The Return of Metabolism in the Future of Design for Disaster Relief (1958–2018)
	Shinsuke Omoya. Why Flower Patterns? An Aspect of Product Design History in Post-war Japan
	Mitha Budhyarto and Vikas Kailankaje. ‘Dignifying Labour’: The History of Early Vocational Education in Indonesia and Singapore
	Yongkeun Chun. Education and Professionalisation of Commercial Art in 1930s Colonial Korea: The "Tonga Ilbo Commercial Art Exhibition" (1938–1939) as Displayed Colonial Modernity
	Tom Spalding. When We Were Modern; Corporate Identity in Cork Pubs 1960–69
	Elane Ribeiro Peixoto and José Airton Costa Junior. The Itamaraty Palace and Brazilian Modern Furniture
	Dora Souza Dias. ‘The Winds of Change’: Cosmopolitanism and Geopolitical Identities in the Context of ICOGRADA
	Rebecca Houze. Designing Cultural Heritage at Mary Colter’s Hopi House, Grand Canyon, Arizona, 1905
	Elena Dellapiana and Paolo Tamborrini. Which Came First, the Chicken or the Egg? Sequences and Genealogies in between Architecture and Design for a Global History
	Yuko Kikuchi. Creating a Field of East Asian Design History in English through Publication of a Critical Reader
	Wendy S. Wong. Cultural Nationalism as a Conceptual Foundation for Mapping a Timeline of Modern East Asian Design History

	1.9. Design Museums Network: Strengthening Design by Making it Part of Cultural Legacy
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Pilar Vélez. Introduction
	Fiorella Bulegato, Emanuela Bonini Lessing, Alberto Bassi and Eleonora Charans. The "Museum of the Ski Boot and Sports Shoe" and its Cultural Legacy in the Industrial Cluster of Montebelluna (Treviso)
	Paul Atkinson. The Role of Design History in the Museology of Computing Technology
	Francesco E. Guida. Micro-histories of Italian Graphic Design as a Concept Tool for a Museum / Archive. AIAP’s Graphic Design Documentation Centre

	1.10. Types and Histories: Past and Present Issues of Type and Book Design
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Oriol Moret. Introduction
	Isabella R. Aragão. The Brazilian Modern Letterpress Printing Scene
	Igor Ramos and Helena Barbosa. The History of Opening Titles in Portuguese Cinema: First Contributions
	Priscila L. Farias, Daniela K. Hanns, Isabella R. Aragão and Catherine Dixon. Designing the Early History of Typography in Brazil, Starting from Printing in São Paulo
	Chiara Barbieri. The Scuola del Libro in Milan at the Center of a Typographic Quarrel Between "Risorgimento Grafico" and "Campo Grafico"
	Mila Waldeck. "Statements" and "Fluxshoe Add End A": The Artist’s Book versus the Crystal Goblet
	Nereida Tarazona-Belenguer, Olga Ampuero-Canellas, Jimena Gonzalez-Del Rio and Begoña Jorda-Albiñana. Textual-type or Visual-type? Historical Approach to the Hybrid Nature of Typographical Characters
	Fátima Finizola, Solange G. Coutinho and Damião Santana. Sign Painters of Pernambuco: A Brief History of the Origins, Aesthetics and Techniques of their Practice in the Northeast of Brazil
	Emre Yıldız and Metehan Özcan. Apartment Nameplates as the Carrier of Typographic Heritage
	Marcos Dopico and Natalia Crecente. The “Other” Typographic Models. The Case of Galician Typography as Identity Assertion
	Oriol Moret and Enric Tormo. Babbling Type Bodies (Barcelona, 1507–1529)


	2_Design studies
	2.1. Design Aesthetics: Beyond the Pragmatic Experience and Phenomenology
	Anna Calvera, ICDHS 10th + 1 Scientific Committee. Introduction
	Fátima Pombo, Augusto Solórzano. Introduction
	Mads Nygaard Folkmann. The End of the Beautiful? Aesthetic Categories in Design
	Nuria Peist Rojzman. The Consideration of Design Aesthetics as a Tool for Analysis and Social Change
	Augusto Solórzano. Guidelines for an Aesthetic of Design
	Tenna Doktor Olsen Tvedebrink, Anna Marie Fisker, Anna Eva Utke Heilmann and Nini Bagger. Tales of Past Tables. Karen Blixen’s Storytelling as a Foundation for a New Narrative Design Tool
	Ana Miriam Rebelo and Fátima Pombo. Photography and Designed Space: A Shift in Perspective
	Sölen Kipöz. A Quest For Interdisciplinary / Cross-disciplinary / Multi-disciplinary Design Practices at the Intersection of Fashion and Architecture
	Chiaki Yokoyama. From Drawing to Design—John Ruskin’s Teaching and Morris & Co.
	Lisa Bildgen and Christof Breidenich. The Creative Potential of the Avant-garde—Inspirations from Modern Art and Postmodernism for Graphic and Communication Design
	Rachapoom Punsongserm, Shoji Sunaga and Hisayasu Ihara. Roman-like Thai Typefaces: Breakthrough or Regression?
	Alfonso Ruiz. Design for the Future of Mankind

	2.2. Public Policies on Design and Design-driven Innovation
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Javier Gimeno-Martínez, Pekka Korvenmaa. Introduction
	Carlos Bártolo. Decorative Paternalism: Analysis of Two Books of the National Campaign for the Education of Adults Devoted to Interior Decoration – 1956
	Mads Nygaard Folkmann. Danish Design on Exhibition. The Cultural Politics of Staging the Everyday
	Ariyuki Kondo. Scottish Independence and Design Education: Historical Reflections and Contemporary Observations
	Eleanor Herring. Designing from the Centre: State-sponsored Design in Britain and Politically Driven Decision-making
	Sabine Junginger. How the Public Sector Redefines our Notion of Design-driven Innovation
	Florencia Adriasola. Future Scenarios as a Significant Complement for Innovation Methodologies in Chile and Latin America
	Bernardo Antonio Candela Sanjuán and Carlos Jiménez-Martínez. A Proposal for a Regional Design Policy in the Canary Islands: Design System Mapping, Strategies and Challenges
	Jani Galland and Aura Cruz. Rhizomatic Design for Survival and Inclusion
	Saurabh Tewari. Design in Visions: Visions of/on Design from the Events, Declarations and Policies in India

	2.3. Digital Humanities: How Does Design in Today’s Digital Realm Respond to What We Need?
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Tingyi S, Lin. Introduction
	Toke Riis Ebbesen. The Mediatization of Design on Social Network Media
	Albert Díaz Mota and María José Balcells Alegre. Linked Objects: Relational Memory of Design at Barcelona Design Museum
	Stina Teilmann-Lock and Nanna Bonde Thylstrup. Snippets: Designs for Digital Transformations in the Age of Google Books
	Patrícia Martins, Didiana Prata and Ana Paula Pontes. Parameters for Documentation and Digital Strategies of Communication for Temporary Art Exhibitions in Brazilian Museums

	2.4. Design Studies: Design Methods and Methodology, the Cognitive Approach
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Pau Solà-Morales, Alain Findeli. Introduction
	Violeta Clemente, Katja Tschimmel and Rui Vieira. A Metaphoric Thinking Styles Taxonomy to Promote Students’ Metacognitive Self-reflection in Design Learning
	Silvia Escursell and Holly Blondin. Communicating in the 21st Century: New Materials as Creative Boosters
	Neus Moyano and Gillermo Zuaznabar. The Ulm School and the Teaching of Design in Barcelona
	Violeta Clemente, Katja Tschimmel and Fátima Pombo. Methodologies in Doctoral Research in Design: The Role of Research Paradigms
	Alejandra Poblete. DRS Conferences: Barometer and Mirror of Theoretical Reflection on the Design Discipline. First Discussions
	Ricardo Mendes Correia, Alexandra Paio and Filipe Brandão. Transdisciplinarity in Architecture as a Digital Change: Back to the Future
	Daniela Brisolara. The Teaching of Semiotics for Design: How Do We Do Today?
	Leslie Atzmon. Intelligible Design: The Origin and Visualization of Species

	2.5. Vehicles of Design Criticism
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Fredie Floré. Introduction
	Ahmet Can Özcan and Onur Mengi. Something to Cure or Salute: Reconsidering Industrial Design Historically at the Edge of Dissociative Identity Disorder
	Andrea Facchetti. Critical Design and Representation of Conflicts
	Marlene Ribeiro and Francisco Providência. João Machado: The Communicator of Beauty


	3_Open session: research and works in progress (1)
	Anna Calvera, ICDHS 10th + 1 Scientific Committee / Priscila L. Farias. Introduction
	Paula Camargo and Zoy Anastassakis. Linear and Spheric Time: Past, Present and Future at Centro Carioca de Design, Rio de Janeiro
	Rafael Efrem, Bárbara Falqueto and Thuany Alves. Counting and Interviewing Women: Female Graphic Designers in adg Brasil Biennial Catalogs
	Isabel Campi. Design History Foundation: Topics in the Past, Present and Future
	Peter Vetter. No Style. Ernst Keller (1891–1968)—Teacher and Pioneer of the So-called Swiss Style
	Constance Delamadeleine. The Business Face of Swiss Graphic Design: The Case of Studio Hollenstein (1957–1974)
	Jonas Berthod. Casting the Net: Early Career Projects and Network Creation
	Edrei Ibarra Martínez. The Act of Care in Participatory Design
	Erika Cortés and Aura Cruz. Generative Design as Tool for Social Innovation: A Methodological Approach
	Silvina Félix, Nuno Dias and Violeta Clemente. Additive Manufacturing Artefacts: An Evaluation Matrix Proposal

	3_Open session: research and works in progress (2)
	Carla Fernanda Fontana. Standards and Variations: Livraria José Olympio’s Book Covers in the 1930s and the 1940s
	Alfonso Ruiz Rallo and Noa Real García. The Criteria of Good Design in the Promotional Posters of Traditional Festivals
	Pedro Álvarez. Post Poster: The Loss of Aura and the Devaluation of the Chilean Poster in the Digital Age
	Chiara Barbieri and Davide Fornari. Uncovering and Questioning Unidesign: Archival Research and Oral History at Work
	Mi-Hye Kim and Min-Soo Kim. Brassard Design: The History of Symbolic Power in Korea
	Anders V. Munch. Nordic Lighting? Poul Henningsen and the Myths of Scandinavian Twilight
	Sofia Diniz. From Laboratories to Libraries–Furniture for Public Services in Portugal (1940–1970)
	Laura Scherling. Design Utopia or Design Fiction? Reassessing Labor and Work Models in Communication Design: From Industrialization to the Present Day
	Tevfik Balcioglu. Rebirth of an Old Ottoman Primary School: Urla Design Library
	Kristina Hansen Hadberg. Publishing Distorted History. Investigating the Constructions of Design History within Contemporary Danish Interior Design Magazines
	Edrei Ibarra Martínez. The Visible Future Dichotomy of Design




